
                                                                       
 

NATIONAL THEATRE OF SCOTLAND 
THE STRANGE UNDOING OF PRUDENCIA HART 

  
Devised and created by David Greig (writer) and Wils Wilson (director) with 

Georgia McGuinness (writer) and Alasdair Macrae (composer) 
 

Cast:  Andy Clark, Annie Grace, Alasdair Macrae and David McKay 
  
THE PRODUCTION 
Pull up a chair and wet your whistle for an evening of anarchic theatre, live music and strange 
goings-on… 
 
Following a sell-out run at the 2011 Edinburgh Festival Fringe and a Scottish tour where it 
received glowing reviews and was nominated in four categories for 2011 CATS Awards and 
winner of the Best Music and Sound Award, The Strange Undoing of Prudencia Hart returns for a 
world wide tour in 2012 and beyond. 
 
The Strange Undoing of Prudencia Hart takes theatre into pubs and other unlikely venues, 
where stories are told, re-told, sung and passed on. So now is the time to share a lock in with 
the National Theatre of Scotland's company of actors and musicians. Indulge in an evening of 
supernatural storytelling, music and theatre inspired by the Border Ballads, Robert Burns and 
the poems of Robert Service. 
 
‘The bare rolling stretch of country from the North Tyne and Cheviots to the Scottish southern 
uplands was for a long time the territory of men who spoke English but had the outlook of 
Afghan tribesmen; they prized a poem almost as much as plunder, and produced such an 
impressive assembly of local narrative songs that some people used to label all our greater folk 
poems as 'Border ballads'. 
AL Lloyd, 'Folk Song in England' 
  
Writer David Greig, director Wils Wilson and composer Alasdair Macrae spent a weekend in an 
old pub in Kelso in the Scottish Borders researching the Border Ballads for the show. It was the 
coldest winter for many years and maybe it was the unique atmosphere in the pub that night or 
maybe it was the knee deep snow outside, but no one wanted the evening to end, so at 
midnight the Landlord locked the doors and they found themselves in a lock in.  
 
Deep in the wee hours, one old man told a story about another group of people who’d come to 
look for songs a few years back and of how one of them, a woman, had never after been seen 



again. It was a story, which he said was ‘one hundred and ten percent true’ a story of love, of 
music and of the Devil. It was the story of The Strange Undoing of Prudencia Hart and it is that 
tale that will be told to you, if you have the nerve to hear it. 

28-year-old Prudencia Hart is a collector of folk songs, an academic, who has devoted her life to 
the study of folk material. On the night of the village fete she came to town to collect song 
material for her thesis Paradigms of Emotional Contact in The Performance and Text of 
Traditional Folk Song in Scotland 1572 – 1798. She gets caught up in a lock in with a bunch of 
locals and that’s when she hears of the existence of a song beyond song… the original song… the 
uncollected song… the song of undoing and sets out to find it. What Prudencia doesn’t know is 
that the song of undoing belongs to the devil. The wild journey through the night takes her, into 
and out of different supernatural and natural realms always looking for the song until finally – 
she discovers it - and is undone. She returns to the pub… where… in the last and culminating act 
of the lock in ceilidh – she sings the song of her own undoing. 
 
It is a spell binding and intimate experience for the audience as they are part of the 
performance, with the actors right next to them, sometimes sitting at their table, and they could 
be called upon to be involved in the action while the show happens all around them. Music and 
song are major elements, so on occasions the audience join in with the singing and dancing - but 
sometimes they just sit and watch - like a conventional audience.  
 
National Theatre of Scotland cannot be held responsible in the event of any member of the 
audience losing their head, their heart or their very self during the course of the performance.  
 

BIOGRAPHIES 
David Greig was the first Dramaturg for National Theatre of Scotland in 2005 and his plays have 
been translated and produced worldwide. They include The American Pilot (RSC), Yellow Moon, 
Dr. Korcak’s Example and Petr (TAG) and the award winning plays San Diego (EIF/Tron Theatre), 
Outlying Islands (Traverse Theatre) and Caledonia Dreaming (7:84). His work with Suspect 
Culture includes Timeless, Airport and One Way Street. Screenplays and television include At 
The End of The Sentence and The Darkest Hour. 
  
Wils Wilson’s directing work for National Theatre of Scotland includes Gobbo – The Adventure 
of Gobbo and The Watchmaker devised and created with David Greig and Home Shetland 
created with Jackie Kay. Both productions won CATS Awards. She was co-founder and Co-Artistic 
director of Wilson+Wilson creating site-specific art, installation and theatre. Wils’ other work 
includes productions with Manchester Royal Exchange, Live Theatre, Bolton Octagon, Gate 
Theatre, Midsommer Actors and BBC Radio Drama. 
 
Alasdair Macrae is an actor, sound designer, musician, musical director and composer. Acting 
work includes Fergus Lamont (Communicado) and Lost Ones and Invisible Man (Vanishing 
Point). As musical director and composer recent wok includes The Government Insector (Tron 
Theatre/Traverse Theatre) and Little Red Riding Hood (Arches) and performs regularly with the 
Annie Grace Trio. Awards include a Herald Angel, Fringe First and 2007 CATS Award for Subway. 

Andy Clark’s recent theatre work includes The Cherry Orchard (Royal Lyceum), Tartuffe, 
Anthony and Cleopatra (Oran Mor), The Government Inspector (Tron Theatre/Traverse Theatre) 



and Roam, Home and Miss Julie (National Theatre of Scotland). Television and film includes 
River City, Inspector Rebus, Taggart, Sea of Souls and the Da Vinci Code. 

 Annie Grace singer/instrumentalist/actor originally from Fort William was a member of the 
group Iron Horse and regularly performs with her own trio. She has recently appeared in 
Pinocchio (The Arches), Jacobite Country (Dogstar) and Peter Pan (National Theatre of Scotland). 

David McKay’s last appearance with NTS was in Aalst (NTS/Soho Theatre/World Tour). 
Television and film credits include Shoe Box Zoo, Taggart, Looking After Jo-Jo and Rab C Nesbit 
(BBC) and Ken Loach’s Ae Fond Kiss and My Name is Joe. 

PRESS IMAGES 
There is a selection of images for current productions available for download from 
www.nationaltheatrescotland.com/press - please contact the press office for a password 
  
NATIONAL THEATRE OF SCOTLAND 
The National Theatre of Scotland is supported by the Scottish Government.  Since its launch in 
February 2006, the National Theatre of Scotland has been involved in creating 181 productions 
in 156 different locations. With no building of its own, the Company takes theatre all over 
Scotland and beyond, working with existing and new venues and companies to create and tour 
theatre of the highest quality. It takes place in the great buildings of Scotland, but also in site-
specific locations, airports and tower blocks, community halls and drill halls, ferries and forests. 
 The company has performed to over 770,000 people, across three continents.  
 
RUNNING TIME 
2 hours 30 minutes approximately including one interval 
AGE SUITABILITY 
14+ 
 
PRESS REVIEWS FOR THE STRANGE UNDOING OF PRUDENCIA HART 
‘’The National Theatre of Scotland’s ongoing adventures in popular culture have impressed by 
avoiding any artistic tourism. This latest foray into ad hoc informality finds writer David Greig 
and director Wils Wilson going deep into the heart of folk ballad country to make something 
which is by turns one of the most rambunctiously life-affirming and touchingly beautiful 
reinventions of its subject. You shouldn’t miss this show for the world.’’ 
The Herald * * * * *  
 
‘’What's really clever about this National Theatre of Scotland production is not just that it is 
itself a ballad about ballads written in the form of a ballad, rhyming couplets and all . . . nor is it 
just its inventive staging, performed in a bar, or its terrific performances by the five-strong cast 
of actor musicians. It's that it gets right to the heart of the Scots' schizophrenic relationship with 
their own culture which they (I speak as an incomer of some 25 years) love and hate, identify 
with and deny, in equal measure, often all in the same sentence. 
[David] Greig and [Wils] Wilson fondly embrace all of that and more . . . ‘’ 
The Times * * * * * 
 

http://www.nationaltheatrescotland.com/press
http://www.heraldscotland.com/arts-ents/stage-visual-arts/the-strange-undoing-of-prudencia-hart-tron-theatre-glasgow-1.1085291
http://www.heraldscotland.com/arts-ents/stage-visual-arts/the-strange-undoing-of-prudencia-hart-tron-theatre-glasgow-1.1085291


‘’In a short review, there’s no decoding all the riches of David Greig’s rollicking text, and the 
mighty jokes and connections it spins around everything from the state of modern academic life 
to the music of Kylie Minogue. Let’s just say that the whole story is staged with a terrific, 
inventive sense of fun. . . [The Strange Undoing of Prudencia Hart] is, at its best, more vibrantly, 
sexily alive than any piece of theatre I’ve seen in Scotland for years. . .’’ 
The Scotsman * * * *  
 
‘’In true ballad fashion, Greig sets [The Strange Undoing of Prudencia Hart] in verse. Using the 
kind of cheeky rhyming that can match "plectrum" with "autistic spectrum", he subverts the 
traditional poetic form with references to Facebook, Asda and bed-and-breakfast jigsaws. 
This scores many a laugh in Wils Wilson's rough-and-ready production for the National Theatre 
of Scotland, which is touring the bar-rooms of Scotland for added authenticity, wild musical 
outbursts and all. . . ‘’ 
The Guardian * * * * 
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