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To Students 
 
We are delighted to welcome you to A History of Everything as part of the 2013 Perth Festival. Born 
of an intensive collaboration between Australia’s own Sydney Theatre Company and Belgian theatre 
innovators, Ontroerend Goed, this production has been hailed around the world as an extraordinary 
piece of devised theatre.  
 

 “A History of Everything, seemingly inexplicably, manages to do exactly as 
advertised: it tells a history of more or less everything that’s happened: in 
reverse chronological order from the date of viewing until the Big Bang, and 
beyond, into infinite space. It still seems impossible, inexplicable, and I’ve 
seen them do it. It’s overwhelming and commendable.” 

                                                   - Cassie Tongue, Aussie Theatre 
 
This resource pack is for you. It is full of information and activities to guide you in preparing to see 
the performance and reflecting upon it afterwards, how it challenged and inspired you. 
 
Don’t forget to grab a free program in the foyer. 
 
Enjoy the show!  
 
Jemma Gurney 
Education Officer 
 
 

Curriculum Links 
 
WACE  
 
Drama – Units 1A/B, 2B and 3A/B 
Modern History – Units 1A/B, 2A/B and 3A/B 
Ancient History – Units 1A/B, 2A/B and 3A/B 
 
Curriculum Framework 
 
The Arts – Drama Outcomes: Arts Ideas, Arts Skills and Processes, Arts Responses, Arts in Society 
 
Australian Curriculum 
 
History Strands: Historical Knowledge and Understanding, Historical Skills 
 
General Capabilities: Critical and Creative Thinking, Personal and Social Capability, Intercultural 
Understanding and Literacy. 
 
Cross-curriculum Priorities: Aboriginal and Torres Strait Islander histories and cultures, Asia and 
Australia’s engagement with Asia, Sustainability. 
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Theatre do’s 

A young person’s guide to enjoying the show. 
 
We are very pleased to welcome you to this 2013 Perth Festival event. We hope you are thrilled, 
challenged and inspired by what you are about to see. 
 
Here are a few handy hints to make sure you, and everyone around you, get the most out of the 
experience… 
 
 
Do turn off your mobile phone. Trust us, you don’t want to be ‘that guy whose phone rang’ in the 
middle of that big, dramatic moment and texting/tweeting/facebooking during the show is not OK.  
 
Do eat before you enter the theatre. The rustling of wrappers and munching of crisps is not what 
the sound designer had in mind.  
 
Do save your comments until the end. The dimming of the house lights is the international symbol 
for silence. Allow everyone, performers and audience, to focus on the performance by not talking. 
 
Do be prepared to stay in your seat during the show. If you leave your seat during the performance 
you may not be allowed back in. So maybe go the small, rather than the jumbo, drink beforehand. 
 
Do watch the performance. We’d hate for you to miss the good stuff because you were trying to 
write your essay in the theatre. 
 
Do respect the rights of the performing company. The set and costumes are amazing, the 
performances are extraordinary, but taking photos or videos of the show is not allowed. Grab a 
program from the foyer instead. 
 
 
That pretty much covers it. If you can do these 6 simple things then you’ll not only have a great 
experience but you’ll have the gratitude and respect of the rest of the audience and the performers. 
Enjoy the show and thanks for being part of the 2013 Perth Festival! 
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Ontroerend Goed 
 
Ontroerend Goed is a Belgian theatre performance group that creates intimate performances as well 
as larger-scale theatre plays. Through their devised work they challenge the conventions of 
performance, aiming to open up theatre to the variable expectations and tastes of a wide and 
diverse audience. 
 
The Dutch name Ontroerend Goed is a play on words, best translated as Feel Estate. 
 

“…one of the most exciting things about working with Ontroerend 
Goed is their commitment to “live-ness”.” - Simon Binns, The Brag 

 

Sydney Theatre Company 
Sydney Theatre Company (STC) has been a major force in Australian drama since its establishment in 
1978. The Company presents an annual season at its home base The Wharf, on Sydney's harbour at 
Walsh Bay, the nearby Sydney Theatre, which STC also manages, and as the resident theatre 
company of the Sydney Opera House. Current Artistic Director, Andrew Upton, joined the Company 

at the beginning of 2008.   
 
Sydney Theatre Company offers Sydney audiences an eclectic program of Australian plays, lively 
interpretations of the classic repertoire and the best of new international writing. It seeks to 
produce theatre of the highest standard that consistently illuminates, entertains and challenges. It is 
committed to the engagement between the imagination of its artists and its audiences and the 
development of the theatrical art-form. As the state theatre company of NSW, it also produces a 
significant education program for schools, STC Ed, and in its studio space produces work devised by, 
and for, developing artists, originating in 1988 with Baz Lurhmann's Six Years Old and, in its current 
identity, as Next Stage. The Company reaches beyond its home state, touring productions 

throughout Australia and internationally. It plays annually to audiences in excess of 300,000.   
 

The Collaboration 
 
Following a successful season at the Adelaide Fringe 2008 with The Smile Off Your Face - in which 
participants were seated in a wheelchair, blindfolded and lightly bound, then guided through a series 
of sensory experiences, Ontroerend Goed was invited to the 2009 Sydney Festival. There, during that 
run, the company first drew the attention of STC’s artistic director Andrew Upton. Enthusiastic from 
the start, Upton and his then co-director Cate Blanchett invited OG’s other hit performance, the 
anarchic teenager show Once and For All We’re Gonna Tell You Who We Are So Shut Up and Listen, 
to the Wharf Theatre later that year. It was very well received and strengthened the ties between 
Ontroerend Goed and Sydney Theatre Company, resulting in a commission for a new play. 
 
Alexander Devriendt was given carte blanche, but already in the initial conversations, a common 
interest in evolution theory and cosmology emerged. With these first ideas both companies started 
the search for an intensive collaboration on different levels in the creative and production process. 
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Cast and Creative Team 
 

DIRECTOR 
Alexander Devriendt 
 
TEXT 
Alexander Devriendt, 
Joeri Smet 
with assistance of the cast 
with fragments from “SUM” by David Eagleman 
 
CAST 
Zindzi Okenyo, Tahki Saul 
Cameron Goodall, Charlotte De Bruyne 
Nathalie Verbeke, Joeri Smet 
Karolien De Bleser 
 
SCENOGRAPHY & COSTUME 
Sophie De Somere 

 
LIGHTING DESIGN 
Lilith Tremmery 
  
TECHNICAL ASSISTANCE 
Michael Yallop 
 
SCRIPT & RESEARCH ASSISTANCE 
Zachary Hatch 
 
HISTORICAL ADVICE 
Pieter Peyskens & the works of 
Richard Dawkins, Jared Diamond, Charles Darwin, 
Brian Greene, Ian Morris, E.H. Gombrich & 
Christopher Hitchens 
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Bios 
Charlotte De Bruyne - Performer 
Charlotte started her theatre career at a young age in the 
Ghent-based youth theatre Kopergietery, where she joined 
in with the team of Once and For All (2008). She performed 
in the Ontroerend Goed-productions A Game of You, Under 
The Influence, Internal and The Smile Off Your Face. She 
stars in the Belgian feature movie Little Black Spiders 
by Patrice Toye. Her first self-devised performance, 
XXXO, together with Nathalie Verbeke, debuted at the 
Adelaide Fringe Festival in 2012. She is currently 
attending drama school at KASK. 

 

         Nathalie Verbeke - Performer 
Nathalie also started her theatre career at a young age in 
Kopergietery. She performed in the widely-acclaimed Once 
and For All and joined the Ontroerend Goed-production 
Under The Influence. She performs a supporting role in the 
movie “Little Black Spiders” by Patrice Toye. Alongside 
Charlotte, she devised the performance XXXO, debuting at 
the Adelaide Fringe Festival in 2012. She is attending 
drama school at KASK. 
 
 

 

Karolien De Bleser - Performer 
Karolien first performed with Ontroerend Goed in Soap 
(2006) and became a regular, featuring in Hard To Get, 
Under The Influence and A Game Of You. She has worked 
with various companies, including Buelens Paulina, 
Luxemburg, Zuidpool and Nunc. In 2008, she founded her 
own company, Cie.Barbarie, where she writes, performs 
and devises new work. Karolien graduated at the 
Brussels drama school Rits. 
 
 

 

Joeri Smet - Performer/Writer 
Joeri joined Ontroerend Goed in the early days, when it 
was still a poetry collective, and became a founding 
member of the theatre company. Since then he writes and 
performs for the group, most notably in Porror Trilogy, 
The Smile Off Your Face, Once and For All, Hard To Get, 
Under The Influence, Internal, A Game Of You and 
Audience. Joeri graduated in English and German 
literature at the University of Ghent. 
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Zindzi Okenyo - Performer 
Zindzi trained at the National Institute for Dramatic Art in 
Sydney. She grew up in outback Australia where her mother was an 
English teacher in remote communities. Currently a resident at Sydney 
Theatre Company, she appeared various productions, among which  
The Vertical Hour, The Crucible, Before/After, Blood Wedding,  
Vs Macbeth, Oresteia and The Comedy of Errors. 
 
 
 

 
Cameron Goodall - Performer 
Cameron is from Adelaide. He was a founding member of the band The 
Audreys as well as independent theatre company The Border Project. He 
played Hamlet in State Theatre Company of South Australia and 
Queensland Theatre Company productions and was seen in The 
Clockwork Forest at Sydney Theatre as well as Highway Rock ‘n’ Roll 
Disaster in Wharf 2. He recently performed in The White Guard,  
Vs Macbeth, Oresteia, The Comedy of Errors and Accidental Death of an 
Anarchist. 
 
 

 
 

Tahki Saul - Performer 
Tahki Saul is from Sydney and has been seen in a number of 
productions around Sydney, most notably in 2008 in  
Baghdad Wedding. When a student at NIDA he was in The Lost Echo for 
Sydney Theatre Company. Currently a resident in STC, he performed in 
various productions, among which Before/After, The White Guard,  
Vs Macbeth, Oresteia, The Comedy of Errors and Accidental Death of an 
Anarchist. 
 
 
 

 

         Alexander Devriendt - Director/Writer 
Alexander started performing as a young teenager in youth theatre 
company, Speeltheater. Not long after, he co-founded Ontroerend Goed 
as a poetry collective and turned it into a full-blown theatre group. He 
directed and wrote most of OG’s productions, including Porror Trilogy, 
The Smile Off Your Face, Once and For All, Teenage Riot, Hard To Get, 
Under The Influence, Internal, A Game Of You and Audience. Alexander 
worked with the renowned Belgian company STAN and gave numerous 
workshops and readings all over the world. 
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         Sophie De Somere - Scenography/Costumes 
Sophie graduated in art history, but she can turn her hand to many 
things: scenography, costumes, performance and production 
management for Ontroerend Goed in numerous productions, among 
which the Personal Trilogy, Audience, Teenage Riot, Once and For All 
and Under The Influence. She designed an installation for a home 
automation company, the interior of a hotel and created her own 
individual performance Keys. In 2011, she made her debut as a theatre 
programmer on the renowned festival Theater Aan Zee in Ostend. 
 
 

        Lilith Tremmery - Lighting Design 

Lilith graduated at the Rits in Brussels in theatre and film technique. 
Since then she has worked with numerous companies, among which are 
HetPaleis, Berlin and Villanella in Antwerp, Veem Theater in Amsterdam, 
the TAZfestival in Ostend and various street theatre festivals in Burkina 
Faso and Finland. She co-founded her own company Steigeisen. 
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The Challenge 
Director, Alexander Devriendt, discusses the creative process 

 
If you were to write your own history of everything, what would you include? Man walking on the 
moon or the sinking of the Titanic? The death of Alexander the Great or birth of the first IVF baby? 
And what about the first stirrings of biological life in the primordial oceans? Or the formation of our 
galaxy? - This is the challenge Belgian theatre-maker Alexander Devriendt set seven actors to create 
a new play –  

  
I always have these crazy ideas about making something that has never been seen before. I was 
reading about evolution and cosmos theory and I was finding it fascinating and baffling. I thought, 
'I've read about the history of the world or the history of human civilisation but I've never seen a 
history of everything [on stage] before, so let's try it.' It was a big idea but it needed to be personal. 
The play is driven by questions of identity, memory and significance. Do our memories decide who we 
are? I know I believe in human rights and I believe in love but those ideas are not mine, they come 
from all these other people throughout time. I wanted to make a play that doesn't make you feel 
insignificant; instead, it makes you feel treasured because of that insignificance. 
 
Running Backwards in Time 
I wanted the performance to begin in the present and run backwards in time. In this way mankind is 
not presented as an end-point. Because the timer goes back exponentially- slow at the start, with 
bigger leaps at the end – I could spend more time on human history and evolution, which enables the 
‘human’ audience to identify with the actions. 
The further back in time, the slower changes happen. 
 
Disintegration on Stage 
Since history is shown in reverse, the audience will see how things disintegrate or disappear, rather 
then come into existence. The ‘first’ use of fire is presented as an extinguishing one, the first 
prototype of an eye will make the actors blind and the moment when there’s no more life on earth, 
the performers turn into faceless puppeteers, covered in black. 
 
From Egocentric to Cosmocentric 
 I also wanted the play to represent how we conceive history: egocentric at first, when our own 
memories, the stories of our parents and direct ancestors connect us with the past. Then there’s the 
eurocentric view, when direct memories don’t matter anymore and the historical account of the 
culture we live in dominates. Because we’re humans, the logical frame of perceiving our evolution 
from animals is ‘antropocentric’, but when all life disappears, the geocentric view of the world seems 
the last left to us. Modern science confronts us with the existence of other universes, which again 
limits our concept of history to a ‘cosmocentric’ view. 
 
Our Tiny Fragment of Life 
The way we deal with this constant shift of world views is relevant to the question why we’re here, 
the seemingly purposeless presence of our lives. By showing the vast and enormous timeline that 
precedes us (and will succeed us), the play wants to give the viewer the opportunity to treasure this 
tiny fragment of life in the history of everything. 

 



10 
 

 
 

Q&A - Alexander Devriendt 
(from STC magazine 18/01/2012) 

 
 

How far will you go to create an exciting theatrical experience? 
As far as possible. With actors or colleagues: as far as they are willing to go without sacrificing the 
joy of a rehearsal process. I try to give as much ownership as possible to each of them. For me, that's 
the best way to achieve a collective beautiful work. With an audience: I always want to reach as 
many people as possible. I always want to challenge my audience because if art is not challenging, 
why bother? But sometimes the line between shocking or challenging is a thin one, but one I'll 
definitely not cross with History, I think. 
 
Where do you find inspiration? 
Reading is my first inspiration, from fiction to non-fiction, from newspapers to novels, to commercial 
on the street, to forums on the web.  From the moment I see text I read it. No matter where it is. 
And the most interesting is when patterns come to the surface.  
 
Which theatre-makers do you find most interesting/inspiring at the moment? 
I don't see a lot of theatre but whenever I see good work it makes we want to add beautiful things to 
audiences too. But I'm a bad theatre audience, thinking too much. For me it's hard to find inspiration 
in my own medium. 
 
Which artists working in mediums outside of live theatre do you find interesting? 
Writers like Julian Barnes, or Murakami. Great scientists like Richard Dawkins, Christopher Hitchens, 
Brian Greene, Jared Diamond. And visual artists like Sophie Calle (she's amazing, her work is like a 
holy grail for me), Richard Prince, the Chapman Brothers. Comic book artist Neil Gaiman and Craig 
Thompson.  
 
What is your favourite era from the past? 
Now. We're at a time where scientists and thinkers have provided us with an explanation for the 
world we live in, with no need for inequality or religion or whatever. It's definitely imperfect and a 
disaster sometimes but I can't help feeling that in every other era it was even worse. 
 
If you could be anyone from the history of everything, who would it be? 
Marcel Duchamp. He lived at a time where everything seemed possible in the arts. The whole 
concept of modern art had yet to be started, and he was in the middle of that. 
 
What makes a good audience? 
An audience that has chosen to come and see a performance. 
 
What is the best theatrical experience you have had as an audience member? 
My second viewing of Bloody Mess by Forced Entertainment.  The mixture of disappointment that 
everything was exactly the same as the first time I saw it and excitement on the other hand because 
I realized that they made me believe it wasn't the first time.  Well, that opened up my mind about 
how reality was possible in theatre. 
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If you weren't a theatre-maker, what would you be? 
 
I always hoped to be a musician. A pianist or singer or guitar-player, it doesn't matter. But I can't, I'm 
a terrible singer and can't read notes. I'm always jealous of musicians that they have both the live 
experience and the possibility of sharing their music without them needing to be there. Visual 
artists, writers or moviemakers mostly don't have the live experience, but theatre doesn't have the 
possibility of not being there to make it happen. 
 
Describe A History of Everything in three words. 
 
Anti-creationist. Awe. Journey. 
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A Guide to Performance Analysis 

 
Reflect on these points when writing notes after the show:  
 
 

 GENERAL INFORMATION ABOUT THE PERFORMANCE 
The name of the performance, the name of the company, the venue. Background 
information about the performance, writer and/or creative team.  
 

 THEMES AND PLOT 
Summarise the plot. What ideas/themes do you believe the production was trying to 
explore? Was there a common concern for the characters?  
 

 FORM AND STYLE 
Think about role and character, situation, voice, movement, space and time, language and 
texts, symbol and metaphor, mood and atmosphere, audience and dramatic tension. How 
were these elements employed to create the form of the work and how did these creative 
choices in turn establish its style.   
 

 VOICE AND MOVEMENT 
Consider the performers use of elements of voice and movement. How were these elements 
of performance employed to communicate character and dramatic action? What 
relationship do these performance choices have to the form and style of the piece? 
 

 HISTORICAL AND SOCIAL KNOWLEDGE 
Consider the time, place and culture that the piece was set in, created in and performed in. 
What comments, if any, do you feel the creator/s was making and what significance does 
this piece have to a contemporary Australian audience? 
 

 ELEMENTS OF PRODUCTION–ROLE 
Observe the contributions made by the various production roles (e.g. Director, Dramaturge, 
Designers. How did each of these impact on the overall atmosphere, style and meaning of 
the performance?   
 

 YOUR PERSONAL RESPONSE TO THE PRODUCTION 
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Student Reviews  
 
So, what did you REALLY think? 
 
Once again we want your reviews of the events you see in the 2013 Perth Festival.  A panel of Perth 
Festival judges will select the best reviews to publish on the Perth Festival website. Each of the 
published reviewers will receive a Perth Festival prize pack! 
 
Tell the world about your experience of any of the 2013 Perth festival performances or exhibitions 
that you attend in no more than 400 words. Give us an analysis of the event (there are some points 
to help you in this Education Resource). Share with readers how it made you feel and what it made 
you think. What did you make of the contributions of the various artists involved? What does the 
performance, exhibition or event have to offer audiences where you are? 
 
Engage your readers with a bit of flair, lots of clarity and a splash of humour! 
  
 
Ask your teacher to submit your review with your name, year level and school to 
schools@perthfestival.com.au.  
 
 
 

 

           

 
 
 
 
 
 
 
  
 
 
 

mailto:schools@perthfestival.com.au
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Activities 
 

Pre Show Activities 
 
Introduction 
 
These activities are designed to prepare student, Years 11 to 12, for their visit to see A History of 
Everything by Ontroerend Goed in collaboration with Sydney Theatre Company and assist them in 
their responses to the performance. Each activity has been related to both the Curriculum 
Framework and Australian Curriculum where appropriate and addresses outcomes across the Arts 
and History learning areas. The year levels have been provided as a guide and you should feel free to 
adapt, edit and extend on these activities to suit the needs of your class. 
 
Learning Objectives            
Students explore the concepts of A History of Everything through improvisation, discussion and 
research.  
 
Debate 
• As a class brainstorm as many important events from throughout history – from the Big Bang to 
now. 
• In groups of 3 or 4 discuss and agree on the 10 events you feel are most significant. 
• Have a class discussion, each group presenting their top 10 and justifying their choices. You may 
wish to use this discussion to agree on a final list of 10 as a class. 
 
Research 
• Select one of the events from the class discussion that you know the least about/are intrigued by. 
• Research the facts of this event and present your findings to the rest of the class. 
• Consider why this event is significant – What did it change? How would the universe be different if 
it had not occurred? What other events, before or after can it be connected to? 
 
Create 
• Use your top 10 list of events to create an improvisation that includes all 10 events. Keep the 
whole improvisation under 3 minutes. 
• Now reduce the performance to 2 minutes, then 1 minute, then 30 seconds and finally 10 seconds. 
Experiment with how you can use the elements of performance to maintain the meaning and impact 
of the events while reducing the length.  
 
Reflect 
• Lead the class in discussion with the following questions: 
        - How did you make the decisions? Was it one person or a group decision?  
 (Director or ensemble) 
        - Did the improvisation still make sense when you reduced the duration? 
        - Did the reduction in time make any events seem more or less important? 
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Extend 
• Experiment with how you can refine the ideas in your improvisation by presenting it in a variety of 
forms. These may include: 
 - Only movement 
 - One word per event 
 - Gibberish 
 - One gesture per event 
 
Discuss 
• Read through the comments from director, Alexander Devriendt, on Page 9 and observe the 
images of the production contained in this pack. 
• Respond to the following: - What do you observe about the elements of production from the  
  images? 
          - How do you believe these creative decisions may assist or hinder the   
  telling of The History of Everything? 
   - What do you make of Alexander Devriendt’s choice to present history in  
  reverse? 
  - What challenges does presenting such a huge history in 90 minutes hold  
  for the 7 performers? 
  - What historical events are you expecting to see in the performance? 

 
 
“Part of the great pleasure of this show is 
wondering how they will do the really big events 
using such simple means: the invention of 
agriculture, the movement of the human race out 
of Africa, the age of dinosaurs, the evolution of 
early life, the formation of the solar system. 
Nothing disappoints. It is all utterly marvellous… 
This is no dry account of what happened. It 
reminds us that there is plenty of room for awe in 
the scientific account of things. The actors have 
attitude and emotions about what they are 
telling. … This work is about our wonder at how 
we have come to be here, on this day.”  
- John McCallum, The Australian 
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Post Show Activities 

 
Learning Objectives            
Students reflect on and respond to  ideas arising from seeing A History of Everything.     
              
 
Think Pair Share 
• Use the performance analysis notes on Page 12 as a framework for recording your responses to 
the production. It’s best to do this as soon as you get home from the theatre, while it’s still fresh. 
• Use these notes to have a discussion with a partner in class, sharing with each other your 
responses and questioning each others observations and ideas. Use this discussion to expand and 
edit your notes. 
 
Create 
• The beginning of A History of Everything is re-written for each performance to include events from 
that day. 
• In groups of 3 to 7, using current newspapers/internet news, create your own version of the 
opening of the show based on today’s events. 
 
Predict 
• What world events might we see in a show like this in 10/50/100 years time?  
• Use your responses to this question to make a creative response. You may wish to report on a 
future event in a news article or create an extra scene for the beginning of A History of Everything. 
 
Write 
• Compose a response to the productions in relation to one of the following comments from 
Alexander Devriendt –  
  
  - The play is driven by questions of identity, memory and significance 
 
  - By showing the vast and enormous timeline that precedes us (and will succeed  us), 
  the play wants to give the viewer the opportunity to treasure this tiny fragment of 
  life in the history of everything 
 
Discuss 
• Reconsider the discussion questions posed in the pre show activities.  
• Respond to the following question – How did the creative choices of the company influence the      
   audience’s perception of the events being represented? 
   - How do you feel your context, as an audience member,    
  influence your perceptions? 
   - Alexander Devriendt uses the word “Awe” to describe the    
  production. What does this word mean and how do you think it    
    applies to A History of Everything? 
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Links and further information 
 
 
Websites 
 
http://www.ontroerendgoed.be/projects.php - Ontroerend Goed  
 
http://www.sydneytheatre.com.au/ - Sydney Theatre Company 
 
Blog 
 
Read performer, Zindzi Okenyo’s, blog from their time spent devising A History of Everything with 
Ontroerend Goed in Gent, Belgium. 
http://blog.sydneytheatre.com.au/postcard-from-gent-1-monkey-business 
 
http://blog.sydneytheatre.com.au/postcard-from-gent-2-learning-the-language 
 
http://blog.sydneytheatre.com.au/postcard-from-gent-3-on-the-home-stretch 
 
Reviews 
 
http://www.guardian.co.uk/stage/2012/apr/19/history-everything-ontroerend-goed-review - UK 
 
http://www.smh.com.au/entertainment/theatre/back-to-the-bang-without-whimper-20120118-
1q6cr.html - Australia 
 
http://timeoutchicago.com/arts-culture/theater/15400586/a-history-of-everything-theater-review - 
USA 
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