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To Students 
 
 
We are delighted to welcome you to the 2013 Perth Festival and this extraordinary production of 
Watt by the Gate Theatre Company, Dublin. For decades now the Gate Theatre Company and Barry 
McGovern have been recognised as leading exponents of the work of Samuel Beckett, so this 
production in sure to offer you a wonderful new insight into the work of this brilliant writer and 
Absurdist theatre and literature. 
 
Watt a challenging and complex work, its use of language and repetition is baffling and the 
structuring of story is unconventional to say the least. It is important to note this so you are also able 
to recognise the incredible achievement of Barry McGovern and the creative team in adapting 
Beckett’s novel for the stage. 
 
This resource pack is for you. It is full of information and activities to guide you in preparing to see 
the performance and reflecting upon it afterwards, how it challenged and inspired you. 
 
Don’t forget to grab a free program in the foyer. 
 
Enjoy the show!  
 
Jemma Gurney 
Education Officer 
 

 

Curriculum Links 
 
WACE  
 
Drama – Units 1A/B, 2B and 3A 
English – Stages 2 and 3 
 
Curriculum Framework 
 
The Arts – Drama Outcomes: Arts Ideas, Arts Skills and Processes, Arts Responses, Arts in Society 
 
Australian Curriculum 
 
English Strands: Language, Literature and Literacy 
 
General Capabilities: Critical and Creative Thinking, Personal and Social Capability and Literacy. 
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Theatre do’s 

A young person’s guide to enjoying the show. 
 
We are very pleased to welcome you to this 2013 Perth Festival event. We hope you are thrilled, 
challenged and inspired by what you are about to see. 
 
Here are a few handy hints to make sure you, and everyone around you, get the most out of the 
experience… 
 
 
Do turn off your mobile phone. Trust us, you don’t want to be ‘that guy whose phone rang’ in the 
middle of that big, dramatic moment and texting/tweeting/facebooking during the show is not OK.  
 
Do eat before you enter the theatre. The rustling of wrappers and munching of crisps is not what 
the sound designer had in mind.  
 
Do save your comments until the end. The dimming of the house lights is the international symbol 
for silence. Allow everyone, performers and audience, to focus on the performance by not talking. 
 
Do be prepared to stay in your seat during the show. If you leave your seat during the performance 
you may not be allowed back in. So maybe go the small, rather than the jumbo, drink beforehand. 
 
Do watch the performance. We’d hate for you to miss the good stuff because you were trying to 
write your essay in the theatre. 
 
Do respect the rights of the performing company. The set and costumes are amazing, the 
performances are extraordinary, but taking photos or videos of the show is not allowed. Grab a 
program from the foyer instead. 
 
 
That pretty much covers it. If you can do these 6 simple things then you’ll not only have a great 
experience but you’ll have the gratitude and respect of the rest of the audience and the performers. 
Enjoy the show and thanks for being part of the 2013 Perth Festival! 
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The Gate Theatre Company 
 
Established as a theatre company in 1928 by Hilton Edwards and Micheál MacLiammóir, the Gate 
Theatre Company offered Dublin audiences an introduction to the world of European and American 
theatre and also to classics from the modern and Irish repertoire. It was with the Gate that Orson 
Welles, James Mason and Michael Gambon began their prodigious acting careers. 
Today, in its 84th year, the Gate has become unique in that it has had only two artistic directorates. 
In 1983, the directorship passed to Michael Colgan under whose guidance the theatre continues to 
represent Ireland at the very highest level of artistic endeavour, receiving numerous invitations each 
year to major festivals on every continent. 

 
 
Beckett at the Gate 
 
The Gate Theatre is synonymous with the works of Samuel Beckett, having toured productions 
throughout the world from Beijing to New York, Sydney to Toronto, and London to Melbourne. 
In 1991, the Gate became the first theatre in the world to present a full retrospective of all 19 of 
Beckett’s stage plays and later repeated the retrospective season at New York’s Lincoln Centre and 
at the Barbican Centre in London. The Gate also played a major role in Dublin’s 2006 Beckett 
Centenary Festival. 
In 2007, the Gate toured a critically acclaimed season, entitled Gate | Beckett, to the Sydney Festival 
and the following year toured it to Lincoln Centre Festival in New York. In 2008, the Gate completed 
an historic national tour of its landmark production of Waiting for Godot, which sold out 40 venues 
throughout the country in the first ever all-Ireland tour.  
In 2011 the Gate completed a 4 venue U.S. tour of Endgame and this production of Watt, which was 
also presented at the 2012 Galway Arts Festival and the 2012 Edinburgh International Festival. Most 
recently, the Gate presented Krapp’s Last Tape with John Hurt in Washington DC and New York and 
will be taking the production to Los Angeles in October 2012. 
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Who’s who …? 
 
Cast and Creatives 
 
Cast  
Barry McGovern  
 
Creatives  
Director   Tom Creed  
Costume Design Joan O’Clery  
Lighting Design  James McConnell  
Sound Design  Denis Clohessy  
 
Music by Barry McGovern after Samuel Beckett  
 
 
Barry McGovern - Biography 
 
Barry McGovern has had a long association with the work of Samuel Beckett. With the Gate Theatre 
he has played Estragon and Vladimir in Waiting for Godot, Clov in Endgame and Willie in Happy 
Days. He has also played Lucky in Waiting for Godot, Krapp in Krapp’s Last Tape, Henry in Embers, 
Fox in Rough for Radio II, Words in Words and Music and directed All That Fall. 
His one-man show I’ll Go On (derived from the novels Molloy, Malone Dies and The Unnamable) was 
produced by the Gate in 1985 and has played worldwide, including at the Edinburgh Festival Fringe 
in 1986 and most recently at the 2008 Lincoln Center Festival. 
Mr. McGovern has lectured, written and given masterclasses on Beckett’s work and is frequently 
asked to give readings of the poetry and prose. The recording of the Three Novels (Molloy, Malone 
Dies and The Unnamable) is available from www.rte.ie/shop. 
Recent stage work includes Glengarry Glen Ross, Cat on a Hot Tin Roof, Jane Eyre, Death of a 
Salesman, Arcadia, Gate Theatre; The Plough and the Stars, Abbey Theatre; Philadelphia Here I 
Come!, Gaiety Theatre; and Life is a Dream, Rough Magic and, most recently, Vladimir in a new 
production of Waiting for Godot in Los Angeles with Alan Mandell as Estragon.  
Films include Joe Versus the Volcano, Riders to the Sea, Billy Bathgate, Braveheart, Miracle at 
Midnight, The General, The Gift of the Magi and Waiting for Godot (Beckett on Film). 
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…And what’s Watt? 
 
Watt is Beckett’s extraordinary story of an itinerant character who walks one day from a train 
station to the home of a Mr Knott whom he will serve. The bizarre adventures of Watt and his 
struggle to make sense of the world around him is told with verbal elegance, immense pathos and 
fierce humour.  
 
The performance is comprised of texts from the novel selected by Barry McGovern.  
 

 
“…how do you put some things on the stage to allow the audience to 
experience this character Watt, who we never see on stage? Because 
the thing about Watt, unlike a lot of Beckett’s works, is that it is 
entirely in third person. The narrator isn’t Watt. Barry isn’t playing 
Watt; he is playing somebody who is telling us about Watt.” 

Tom Creed, Director of Watt 
 

A note on Watt from Barry McGovern 
 

 
       Photo: Jeff Clarke 

 
Samuel Beckett wrote of Watt: ‘It is an unsatisfactory book, written in dribs and drabs, but it has its 
place in the series, as will perhaps appear in time.’ 
It was begun in Paris on 11 February 1941 and not completed until 1945. There are six notebooks in 
the University of Texas at Austin which are full of material that did not end up in the published book. 
These notebooks are extraordinary manuscripts, full of doodles, drawings and designs – 
mathematical and otherwise – which tell the tale of the book, so long in gestation. The novel (if that 
is the word) was written in English, his last work in that language before turning to French. He did, of 
course, write in both English and French later.  
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Watt is the great transition work in Beckett’s writing, the bridge between the Joyce-influenced early 
work and the great middle period of the late forties and the fifties.  
Most of the writing of Watt took place in the village of Roussillon in the Vaucluse area of South 
Eastern France between 1943 and 1944 when Beckett was on the run from the Gestapo because of 
his work with the French Resistance during World War II. He described writing it as ‘only a game, a 
means of staying sane.’ 
The house of Mr Knott where Watt goes to work is based on two houses: mainly Cooldrinagh in 
Foxrock, County Dublin, the Beckett family home, and, to a lesser extent, the nearby Glencairn, the 
former home of Richard ‘Boss’ Croker, a retired Irish-American politician, and, more recently, the 
residence of the British Ambassador to Ireland. Watt’s journey on the train is from Harcourt Street 
Station in Dublin City to Foxrock on the old Harcourt Street railway line, most of which is now a 
tramline. The racecourse is Leopardstown. 
After the war Beckett tried to have Watt published but it was rejected by all to whom it was sent. 
One publisher wrote ‘What is it that this Dublin air does to these writers?’ It was eventually 
published in August 1953 in Paris by Olympia Press in collaboration with a group of young American 
expatriates, led by Richard Seaver, called Collection Merlin (or the Merlin juveniles, as Beckett called 
them). Later it was published by Grove Press in the United States and by John Calder in Britain. Watt 
was banned in Ireland in 1954. But, curiously, Ireland was the first country to publish extracts from 
Watt in the literary magazines Envoy and Irish Writing between 1950 and 1953. It was while touring 
Ireland as an actor in Anew McMaster’s company in the early 50s that Harold Pinter read an extract 
from Watt in one of those magazines and became one of Beckett’s greatest champions. 
Watt is for many a difficult book to read, not least because of its seemingly endless lists and 
combinations and permutations. But perseverance with it pays huge dividends and those who give it 
a chance will find great riches of language and philosophy and humour. It is one of the few books 
that have made me laugh out loud on public transport. 
Watt the show is not Watt the book. It is a distillation of the essence of the book. Much has had to 
be left out for a fifty-five minute show. My earnest hope is that those who enjoy the show, and 
particularly those who don’t, will read the book. It is unlike anything else you will have read. 
This stage version of Watt is dedicated to the memory of my good friend, the great New York 
publisher and book lover, Dick Seaver, who died in 2009 and who, more than anyone else, was 
responsible for publishing Watt. 
 
Barry McGovern 
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An excerpt from Watt by Samuel Beckett  

(Published 1953) 
 

“As for his feet, sometimes he wore on each a sock, or on the one a sock and 
on the other a stocking, or a boot, or a shoe, or a slipper, or a sock and a boot, 
or a sock and a shoe, or a sock and a slipper, or a stocking and boot, or a 
stocking and shoe, or a stocking and slipper, or nothing at all.  And sometimes 
he wore on each a stocking, or on the one a stocking and on the other a boot, 
or a shoe, or a slipper, or a sock and a boot, or a sock and shoe, or a sock and 
slipper, or a stocking and boot, or a stocking and shoe, or a stocking and 
slipper, or nothing at all.  And sometimes he wore on each a boot, or on the 
one a boot and on the other a shoe, or a slipper, or a sock and boot, or a sock 
and shoe, or a sock and slipper, or a stocking and boot, or a stocking and shoe, 
or a stocking and slipper, or nothing at all.  And sometime he wore on each a 
shoe, or on the one a shoe and on the other a slipper, or a sock and boot, or a 
sock and shoe, or a sock and slipper, or a stocking and boot, or a stocking and 
shoe, or a stocking and slipper or nothing at all.  And sometimes he wore on 
each a slipper, or on the one a slipper and on the other a sock and boot, or a 
sock and shoe, or a sock and slipper, or a stocking and boot, or a stocking and 
shoe, or a stocking and slipper, or nothing at all.  And sometime he wore on 
each a sock and boot, or on the one a sock and boot and on the other a sock 
and shoe, or a sock and slipper, or a stocking and boot, or a stocking and shoe, 
or a stocking and slipper, or nothing at all.  And sometimes he wore on each a 
sock and shoe, or on the one a sock and shoe and on the other a sock and 
slipper, or a stocking and boot, or a stocking and shoe, or a stocking and 
slipper, or nothing at all.  And sometimes he wore on each a sock and slipper, 
or on the one a sock and slipper and on the other a stocking and boot, or a 
stocking and shoe, or a stocking and slipper, or nothing at all.  And sometimes 
he wore on each a stocking and boot, or on the one a stocking and boot and on 
the other a stocking and shoe, or a stocking and slipper, or nothing at all.  And 
sometime he wore on each a stocking and shoe, or on the one a stocking and 
shoe and on the other a stocking and slipper, or nothing at all.  And sometimes 
he wore on each a stocking and slipper, or on the one a stocking and slipper 
and on the other nothing at all.  And sometimes he went barefoot.” 
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Samuel Beckett – A Brief Biography 
 
“Of the dramatists of the Absurd Samuel Beckett is undoubtedly 
the profoundest, the greatest poet.” 
- Martin Esslin, Introduction to Penguin Plays - Absurd Drama 

(Penguin, 1965) 
Samuel Barclay Beckett was born without difficulty at Cooldrinach in Foxrock, County Dublin, on 13 
April 1906, but grew old enough to fill the air with many different cries. He was the second of two 
sons of a middle-class Protestant couple (his father managed a surveying firm) and grew up away 
from the rebellion waged nearby. Though quite energetic, he enjoyed even as a small boy the quiet 
of solitude. He studied at Earlsfort House in Dublin, and then at Portora Royal School in Enniskillen 
(where Oscar Wilde had gone) where he first began to learn French, one of the two languages in 
which he would write. A well-rounded athlete, Beckett excelled especially in cricket, tennis, and 
boxing in his school days.  
Though he continued with sports, his attention turned increasingly to academics when at 17 he 
entered Trinity College, choosing French and Italian as his subjects. Beckett enjoyed the vibrant 
theatre scene of post-independence Dublin, preferring revivals of J.M. Synge plays. Moreover, he 

had the opportunity to watch American films and discover the 
silent comedies of Buster Keaton and Charlie Chaplin that would 
crucially influence his interest in the vaudevillian tramp. 
After graduation, Beckett travelled to Paris where he first met 
the fellow Dubliner who would become a seminal influence and 
close friend, James Joyce. In addition to acting as one of Joyce's 
favoured assistants in the construction of the Work in Progress 
(later to be titled Finnegan’s Wake), Beckett began writing 
himself, inspired by the vibrant Parisian literary circle. In 1930, he 
published his first poem, "Whoroscope," winning a reward of ten 
pounds in a poetry competition. Shortly after, he published his 
brief but ground breaking Proust, a study of the recently 
deceased author whom Beckett admired so much; the work at 
once illuminated its subject but also helped the fledgling and 
unsure artist shape his own aesthetic. When he returned to 

Dublin later that year to lecture at Trinity, Beckett was writing his first stories  which would later 
comprise More Pricks Than Kicks (1934). 
Beckett was restless in his teaching posts, and his reluctance to settle down in a respectable career 
worried his family, especially his mother from whom he became estranged for several years. 
Returning to Paris in 1932, he wrote his first novel, Dream of Fair to Middling Women. While 
reminiscent in its digressive tendencies of Fielding and Sterne, Dream was also highly 
autobiographical, a powerful indication that Beckett was emerging from Joyce's shadow and 
developing his own voice. Out of money, he went back to Dublin and then moved temporarily to 
London where he worked on much of his next novel, Murphy. Still without a steady source of income 
(his works were not selling, and Murphy, which had been turned down by dozens of publishers, 
would not appear until 1938), he moved constantly for the next few years before settling 
permanently in Paris in 1937. 
Walking home late one night with some friends, Beckett was nearly killed when he was stabbed by a 
"pimp." In hospital, Joyce looked after his young friend, paying his expenses and bringing around 

Samuel Beckett, 1920.  
Courtesy of The Estate of Samuel Beckett. 
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numerous visitors. Recuperating, Beckett also received attention from a French acquaintance, 
Suzanne Deschevaux-Dusmesnil, who would soon become his life companion (and wife, though not 
until 1961). 
When Paris was invaded in 1941, Beckett and Suzanne joined the Resistance. Later they were forced 
to flee when their cell was betrayed, leaving their apartment only 
hours before the Gestapo arrived. They took refuge in Rousillion, 
in the south of France, where Beckett worked on a farm in 
exchange for room and board. There he continued work on a 
novel he had begun in Paris, Watt. After the Germans were 
defeated and the couple returned to Paris in 1945, Beckett 
travelled to Ireland to visit his mother. He claimed to have had 
while sitting in her room an artistic revelation: "I became aware of 
my own folly. Only then did I begin to write the things I feel." And 
only then did Beckett began to write primarily in French, finding 
greater linguistic possibilities in a language that he famously said 
had no style. In his second language, he enjoyed a period (1947–
50) that is certainly his most prolific and that many consider his 
finest.  
His first French novel, Mercier et Camier – which, with its wandering duo, minimalist style, and 
insistence on repetition, predicts the concerns and form of Waiting for Godot--, was not published 
until years later. In this time, he also wrote his famous novel trilogy (Molloy, Malone Dies, The 
Unnamable). Also, in 1947, he wrote his first play, Eleutheria, which he would not allow to be 
published during his lifetime and which, after his death, became a cause of great controversy when 
Beckett's American publisher, Barney Rosset, released an English translation against the wishes of 
the Beckett estate. In 1948 – 49, he also wrote Waiting for Godot. Its production in Paris in January 
1953, by the director and actor Roger Blin (with whom Beckett would develop a lifelong friendship), 
brought the artist his first real public success both in and outside of France. 
In the 1950s and 1960s, Beckett's playwriting continued with a series of masterpieces, including 
Endgame, Krapp's Last Tape, and Happy Days. He involved himself in various productions of his plays 
across Europe and in the United States, wrote his first radio plays, and created remarkably 
innovative prose fiction, including the epic How It Is (1961) and the haunting The Lost Ones (1970). 
Worldwide appreciation of his work growing, he received the Nobel Prize in 1969 (the third Irishman 
of the century to be so honoured). Characteristically, he was unhappy with the increased public 
attention that accompanied the prize and in response to a demand for a new work chose instead to 
release the still unpublished Mercier and Camier. At this time, he also underwent successful 
operations on his eyes to correct the cataracts that had been plaguing him for years. 
The 1970s were a less prolific period, though he managed some new projects, including television 
plays for the BBC, and continued to interest himself in productions of his theatrical works. In 1977 he 
began the autobiographical Company and in the early 1980s crafted more prose pieces (including Ill 
Seen Ill Said and Worstward Ho) as well as more plays (including Rockaby and Ohio Impromptu). His 
last major work, the prose fiction Stirrings Still, was written in 1986. 
In the same year, Beckett began to suffer from on setting emphysema. After his first hospitalisation, 
he wrote in bed his final work, the poem What is the Word. Moved into a nursing home, Le Tiers 
Temps, his deteriorating health prevented him from writing, and his efforts were given instead to 
translation of his works. Suzanne died on 17 July 1989, and Beckett followed her on 22 December. 
He is buried in Montparnasse Cemetery in Paris. 

--Benjamin Strong (University of California) 

Beckett in Paris. Photograph: John Minihan  
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Absurdist Theatre and Literature – Key Facts 

 
 
"You can't be rational in an irrational world, it's not 
rational" 

 Joe Orton, Playwright 
 
 

 The term Theatre of the Absurd was coined by critic Martin Esslin in his book of the same 
name. Esslin attributed the term to a theatrical movement that began to emerge during and 
after WWII. 
 

 It is widely believed that the devastating events of the early 20th century, including WWI, the 
Great Depression, the Holocaust and the nuclear bombings in Japan during WWII, 
contributed to a sense of meaninglessness and futility in society that gave rise to the 
Absurdist movement. 
 

 Other artistic movements such as Cubism, Surrealism and Expressionism in the visual arts 
and film noir in cinema that began to appear at the same time also reflected this more 
introspective form of artistic expression. 
 

 The essay The Myth of Sisyphus (1942) by philosopher Albert Camus is sighted as the clearest 
articulation of the Existential philosophies that underpinned the Absurdist style.   
 

 In Greek mythology Sisyphus is condemned by the gods to spend the rest of eternity pushing 
a large boulder up a mountain only to watch it fall back down. Sisyphus thinks he is 
powerless and doomed to his hopeless future, but this awakens him into realising that his 
rock pushing is a symbol of his uniqueness. If he hadn’t realised this he would be doomed to 
mindlessness. Sisyphus is delighted in his inner freedom. 
 

 Some of the hallmarks of Absurdist literature include seemingly meaningless dialogue, 
ambiguity in plot, character and setting, the use of satire along with themes of futility, 
materialism, isolation and nihilism. 
 

 Other writers associated with the Absurdist movement include Franz Kafka, Harold Pinter, 
Eugene Ionesco, Jean Genet and Edward Albee. 
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A guide to performance analysis 

 
Reflect on these points when writing notes after the show:  

 
 

 GENERAL INFORMATION ABOUT THE PERFORMANCE 
The name of the performance, the name of the company, the venue. Background 
information about the performance, writer and/or creative team.  
 

 THEMES AND PLOT 
Summarise the plot. What ideas/themes do you believe the production was trying to 
explore? Was there a common concern for the characters?  
 

 FORM AND STYLE 
Think about role and character, situation, voice, movement, space and time, language and 
texts, symbol and metaphor, mood and atmosphere, audience and dramatic tension – How 
were these elements employed to create the form of the work and how did these creative 
choices in turn establish its style.   
 

 VOICE AND MOVEMENT 
Consider the performers use of elements of voice and movement. – How were these 
elements of performance employed to communicate character and dramatic action? What 
relationship do these performance choices have to the form and style of the piece? 
 

 HISTORICAL AND SOCIAL KNOWLEDGE 
Consider the time, place and culture that the piece was set in, created in and performed in. 
What comments, if any, do you feel the creator/s was making and what significance does 
this piece have to a contemporary Australian audience? 
 

 ELEMENTS OF PRODUCTION- ROLE 
Observe the contributions made by the various production roles (e.g. Director, Dramaturge, 
Designers) - How did each of these impact on the overall atmosphere, style and meaning of 
the performance?   
 

 YOUR PERSONAL RESPONSE TO THE PRODUCTION 
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Student Reviews  
 
 
So, what did you REALLY think? 
 
Once again we want your reviews of the events you see in the 2013 Perth Festival.  A panel of Perth 
Festival judges will select the best reviews to publish on the Perth Festival website. Each of the 
published reviewers will receive a Perth Festival prize pack! 
 
Tell the world about your experience of any of the 2013 Perth festival performances or exhibitions 
that you attend in no more than 400 words. Give us an analysis of the event (there are some points 
to help you in the Student Pack). Share with readers how it made you feel and what it made you 
think. What did you make of the contributions of the various artists involved? What does the 
performance, exhibition or event have to offer audiences where you are? 
 
Engage your readers with a bit of flair, lots of clarity and a splash of humour! 
  
 
Ask your teacher to submit your review with your name, year level and school to 
schools@perthfestival.com.au.  
 
 
 

 
          Image: Jeff Clarke  

mailto:schools@perthfestival.com.au
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Activities 

 

Pre Show Activities 
These activities are designed to prepare students, for their visit to view Watt by Gate Theatre 
Company.  Tasks relate to the Curriculum Framework, Australian Curriculum and WACE as 
appropriate and address outcomes across the Drama and English learning areas. You should feel free 
to adapt, edit and extend on these activities to suit the needs of your class. 
 
Learning Objective 
To explore the concepts of Absurdist Theatre in the context of the novel and stage production of 
Watt. 

 
“How Absurd!”   
 
Experiment 

 Find an object in the room (a chair, a bag, a shoe…) Working in pairs one person improvise a scene 
using the object in a new way, i.e. other than its original purpose.  

 Once this improvisation is established the other should whisper a completely un-related line to the 
other, which they must then say out loud.  

 Discuss this meaningless sequence – did it suggest any ideas or moods to the audience. 
 
Improvise 

 In the same pairs create a character inspired by the object they used in the starter activity.  

 Create a simple story for this character and perform it as an improvisation using one or more of the 
following techniques -  Disjointed time sequence 

              The repetition of a single word, phrase and/or action 
              Pauses to create tension 
 
Reflect 

 Take turns in reading from the excerpt from Samuel Beckett’s novel Watt on Page 8.  

 Brainstorm the qualities of the excerpt that could be described as absurd. What impressions did it 
provides the reader/listener? How might a performer approach it in terms of 
physicality/voice/rhythm? 

 

Research 

 Samuel Beckett was born in Ireland in 1906 and completed Watt in 1945 –  
Create a timeline of the significant world events (particularly in Ireland and Europe) that 
occurred between those years.  

 What impression do you get of the world at that time?  
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Post Show Activities 
 
These activities are designed to assist students in their reflection on the performance of Watt by 
Gate Theatre Company.  Tasks relate to the Curriculum Framework, Australian Curriculum and WACE 
as appropriate and address outcomes across the Drama and English learning areas. You should feel 
free to adapt, edit and extend on these activities to suit the needs of your class. 
  
Learning Objective 
To use analyse the stage production of Watt as a means of deepening students understanding of 
Absurdist Theatre and Literature. 
 

“Watt was THAT!?” 
 
Think 

 Using the performance analysis notes in the student pack make notes about your 
observations and initial response to the performance. The best time to do this is straight 
after the show, while its still fresh in your mind. 

 
Pair 

 Have a discussion with a partner about your responses to the performance. What had the 
greatest impact on you as audience members and why? What meaning did you take away 
from the experience?  

 
Share 

 As a class consider the following quote from Watt director, Tome Creed - “Watt is a bizarre 

and unique piece of writing. It’s almost completely plot-less. It doesn’t happen entirely in 
chronological order.”  

 Discuss how the elements of drama were employed by Creed, McGovern and their team to 
create a performance from this unconventional text..  

 What do you believe the intentions were behind Beckett’s work and did this make for 
interesting theatre? 

 
Play 

 Students are to get into groups of 3.  

 Students stand in a line side by side.  

 The students on either side must hold a conversation with the person in the middle as if 
there is no one on the other side. The person in the middle must attempt to hold both 
conversations.  

 
Adapt 

 Select part of the excerpt from Watt in the student pack.  

 Work in pairs (one performer and one director) to create your own stage adaptation of the 
selection utilising what you have discovered about Absurdist Theatre techniques.. 

 Make specific choices about the following – Who is speaking? What response do you want 
the audience to have – what might they feel/think? How can you use voice and movement 
to generate this response? 
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Links and further information 
 
Websites 
http://www.gatetheatre.ie/section/AboutUs - The Gate Theatre, Dublin. 
 
http://www.nobelprize.org/nobel_prizes/literature/laureates/1969/press.html - Nobel Prize in 
Literature 1969 - Presentation Speech by Karl Ragnar Gierow, of the Swedish Academy 
 
 
Videos 
http://www.youtube.com/watch?v=wzAOS5Ja5pA – Actor, Barry McGovern and director, Tom 
Creed, discuss their production of Watt by Samuel Beckett. 
 
http://www.youtube.com/watch?v=FesxLZOTHXc – Listen to Samuel Beckett read an extract from 
his novel Watt. 
 
 
Articles 
http://www.guardian.co.uk/stage/2006/mar/01/theatre.beckettat100 - Playwright, Connor 
McPherson discusses Beckett’s significance as a dramatist. 
 
http://www.samuel-beckett.net/AbsurdEsslin.html - Martin Esslin’s introduction to Absurd Drama 
(Penguin Books, 1965) 
 
http://coffeetablenotes.blogspot.com.au/2012/08/barry-mcgovern-watt.html - Neil Cooper of The 
Herald (Scotland) article about the Gate Theatre Company’s production of Watt. 
 
http://www.philosophy-index.com/existentialism/absurd.php - A brief definition of the concept of 
Absurdism. 
 
http://henriksenenglish.wikispaces.com/file/view/absurdism.pdf - An excellent guide to the 
Absurdist movement (from an American perspective). 
 
http://dbanach.com/sisyphus.htm - The Myth of Sysiphus by Albert Camus 
 
 
Reviews 
http://www.thetimes.co.uk/tto/arts/stage/edinburgh-festival/article3506583.ece 
 
http://www.scotsman.com/the-scotsman/scotland/festival-review-watt-royal-lyceum-theatre-1-
2466753 
 
http://coffeetablenotes.blogspot.com.au/2012/08/watt-eif-2012.html 
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